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CONDITIONS OF SALE 


4 


———— 


The property listed in this catalogue will be offered and sold subject to the following 
terms and conditions: 


1. The word “Galleries”, wherever used in these Conditions of Sale, means the Parke- 
Bernet Galleries, Inc. 


>. The Galleries has exercised reasonable care to catalogue and describe correctly the 
property to be sold, but it does not warrant the correctness of description, genuineness, 
authenticity or condition of said property. 


3. Unless otherwise announced by the auctioneer at the time of sale, all bids are to be 
for a single article even though more than one article is included under a numbered 
item in the catalogue. If, however, the articles under any one numbered item are desig- 
nated as a “Lot” then bids are to be for the lot irrespective of the number of articles 
described in such item. 


4. The highest bidder accepted by the auctioneer shall be the buyer. In the event of 
any dispute between bidders, the auctioneer may, in his discretion, determine who 1s 
the successful bidder, and his decision shall be final; or the auctioneer may reoffer and 
resell the article in dispute. 


5. Any bid which is not commensurate with the value of the article offered, or which 
is merely a nominal or fractional advance over the previous bid, may be rejected by 
the auctioneer, in his discretion, if in his judgment such bid would be likely to affect 
the sale injuriously. 


6. The name and address of the buyer of each article, or lot, shall be given to the 
Galleries immediately following the sale thereof, and payment of the whole purchase 
price, or such part thereof as the Galleries may require, shall be immediately made by 
the purchaser thereof. If the foregoing condition, or any other applicable condition 
herein, is not complied with, the sale may, at the option of the Galleries, be cancelled, 
and the article, or lot, reoffered for sale. 


7. Unless the sale is advertised and announced as an unrestricted sale, or a sale without 
reserve, consignors reserve the right to bid. 


8. Except as herein otherwise provided, title will pass to the highest bidder upon the 
fall of the auctioneer’s hammer, and thereafter the property 1s at the purchaser’s sole 
risk and responsibility. 


g. Articles sold and not paid for in full and not taken by noon of the day following the 
sale may be turned over by the Galleries to a carrier to be delivered to a storehouse for 
the account and risk of the purchaser, and at his cost. If the purchase price has not 
been so paid in full, the Galleries may either cancel the sale, and any partial payment 
already made shall thereupon be forfeited as liquidated damages, or it may resell the 
same, without notice to the buyer and for his account and risk, and hold him respon- 
sible for any deficiency. 


CONDITIONS OF SALE—concluded 


10. If for any cause whatsoever any article sold cannot be delivered, or cannot be 
delivered in as good condition as the same may have been at the time of sale, the sale 
will be cancelled, and any amount that may have been paid on account of the sale will 
be returned to the purchaser. 


11. Unless purchased for resale, the buyer will be required to pay the Federal Excise 
Tax equivalent to 20 per centum of the price for which sold on jewelry, clocks, silver, 
gold, furs, etc. However, articles of these categories sold for certain classes of con- 
signors are exempt from this tax. Items in this catalogue subject to the Federal Excise 
Tax are designated by an asterisk (*). 


12. Unless exempt from the payment thereof, the buyer will also be required to pay 
the New York City sales tax of 1 per centum of the price for which all articles are sold. 


13. The Galleries, subject to these Conditions of Sale and to such terms and conditions 
as it may prescribe, but without charge for its services, will undertake to make bids for 
responsible parties approved by it. Requests for such bidding must be given with such 
clearness as to leave no room for misunderstanding as to the amount to be bid and must 
state the catalogue number of the item and the name or title of the article to be bid on. 
If bids are to be made on several articles listed as one item in the catalogue, the request 
should state the amount to be bid on each article, unless the item contains the notation 
“Lot”, in which case the request should state the amount to be bid “for the Lot”. The 
Galleries reserves the right to decline to undertake to make such bids. 


14. The Galleries will facilitate the employment of carriers and packers by purchasers 


but will not be responsible for the acts of such carriers or packers in any respect what- 
soever. 


15. These Conditions of Sale cannot be altered except in writing by the Galleries or by 
public announcement by the auctioneer at the time of sale. 
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XIX CENTURY PAINTINGS 


EMILIO SANCHEZ-PERRIER SPANISH: 1853-1907 


1.4 QUIET NOOK. A placid river flowing diagonally into the foreground, 
with two boys in a skiff moored by the bank at left; low trees in full summer foli- 


2O_ age border the shore. Signed at lower left E. SANCHEZ PERRIER, Alcala. (Von 


a 


/ 


/ 
D0- 


Oesen) Panel:,6 x 12 inches 


ALFRED EMILE LEOPOLD VICTOR STEVENS 

BELGIAN: 1828-1906 
2. WOMAN IN PINK. Depicting a young girl in trailing pink gown, standing 
by an open door, holding her finger to her lips. Signed at upper right with mono- 
gram A.s. (WV. Y. Private Collector) Panel: 91 x 634 inches 


Collection of Louis Kronberg 


EUGENE LOUIS LAMI FRENCH: 1800-1890 
3. HUSSARS and CUIRASSIER: TWO WATERCOLOR PAINTINGS. 


Hussars on brown and white mounts, emerging from a wood; and a sentinel stand- 
ing on a hill top. The latter signed at lower left EUG. LAMI, ancidated L637. GN als 
Private Collector) 53/4, x 834 and 92 x 74 inches 


JOSE DOMINGO Y MUNOZ SPANISH: B. 1843 


_ 4. 4 PALETTE. The painter’s palette, with a sketch at bust length of an old man 


with spectacles looking to half left. Mounted on a panel. 14Y x 101 inches 


IGNAZ DUVIVIER FRENCH: 1758-1832/4 
5. LAMOUR: PAIR DRAWINGS. Venus supported upon clouds, holding 
the infant Cupid and clipping his wings; and Cupid and Psyche. Mounted with 
blue glass mats ornamented with classic designs in gold. One signed IG. DUVIVIER. 

Oval, plumbago: 9 x 7% inches 


BERNARDUS JOHANNES BLOMMERS DutTcH: 1845-1914 
6. PEASANT COUPLE. Interior of a cottage with a man in a blue shirt, wear- 
ing sabots, seated at a table before a window, drinking tea; his wife at the right, 
J pouring tea from a yellow pitcher. Signed at lower right BLoMMERs. (WN. Y. 
1 1O%, Estate ) Watercolor: 11Y2 x 14 inches 


JOHANN HENDRIK VAN MASTENBROEK ~ DutcuH: Bs. 1875 
7. ROTTERDAM. Light blue cumulous sky outlining trees bordering the quay 
at the left, and the orange roofs of houses in the distance. Figures are seen work- 
/ © O ing on barges moored before a bridge in the middle distance. Signed at lower left 


J. H. V. MASTENBROEK, and dated 1903.( Osborne) 21 x 141% inches 
HENRI JOSEPH HARPIGNIES FRENCH: 1819-1916 


8. PAVENUE DU CHATEAU. Park scene, the branches of tall trees forming 
+ 5 ,“a canopy about an avenue leading to a villa; in the middle distance, a woman in 
~*~ *\’ blue stands before the garden wall. Signed at lower left u. J. HARPIGNIES. (JV. Y. 

Private Collector ) 16 x 13 inches 

From the Galerie Georges Petit, Paris 

Collection Baillehache 


JOHANN BARTHOLD JONGKIND DutcH: 1819-1891 


9. MOONLIGHT. Rippling water of a river, reflecting a path of light from a 
“full moon suspended in a cloudy sky; with houses and windmills seen on the shore 
at left, and a sailing boat under sail near the shore. In the right foreground, two 
figures in a dinghy. (Kahn) 15 x 22 inches 


i a’ 


PIERRE CARRIER-BELLEUSE FRENCH: 1851-1933 
10. VATURE MORTE: CAPUCINES ET CELERIS. A stalk of celery in a 


fluted white bowl, a wire basket with watercress, and a cruet in blue and white 

faience, arranged upon a table with a salt dish, a knife and other implements; with 

ae yellow and orange nasturtiums at the left. A newspaper is placed in the half-open 
> COQ drawer of the table. Signed at lower left Pp. CARRIER-BELLEUSE. (NV. Y. Private 


Collector ) 20 x 24 inches 


Collection of Charles F. Darlington 
Collection of Hugh O’Neill 


Exhibition, Jardin d’Eté, Coordinating Council of French Relief § 


ocieties, Inc., 
New York, 1944 


[NUMBER I1]| 


ee 
/NO- 
ALFRED EMILE LEOPOLD VICTOR STEVENS 
BELGIAN: 1828-1906 


11.PORTRAIT OF A YOUNG GIRL. Bust-length portrait to halislert, thie 
head in profile, of a young girl with fair hair surmounted by a bonnet of lace and 
blue ribbons, wearing a shell pink gown. Gray-green background. Signed at upper 
left A. STEVENS. (NV. Y. Private Collector) 19 x 1534 inches 


[See illustration] 
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[NUMBER 12] 


JOSEF ISRAELS DUTCH) 1624-10 


12. THE SEWING GIRL. A young girl in peasant’s costume with white cap, 

mauve blouse and blue apron, is sitting sewing on a bench before a half-curtained 

window; a mulberry-colored sewing box lying on the bench at her side. A green 

landscape is seen through the window. Signed at lower left JOSEF ISRAELS. (Went- 

worth) 33/2 x 232 inches 
[See illustration | 
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[NUMBER 13| 


ANTOINE VOLLON FRENCH: 1833-1900 
13. INTERIOR WITH STILL LIFE. A high-ceilinged study, with a window 
at the right. Upon a buffet and a desk are heaped porcelain vessels and plates, 
gurines, books and pottery, the buffet topped by a marble bust; upon the floor 
2s/s a violin. Signed at lower left A. voLLon, with presentation inscription. (NV. Y. 
Private Collector) 24 xX 19)/n-inches 
Collection of Charles Martin 
Collection of Mrs H. O. Havemeyer, New York, 1930 


(See illustration | 


a) 


JEAN LOUIS THEODORE GERICAULT — FRENCH: 1791-1824 

14. TURBAN HEAD. Head and shoulders portrait of a bearded Arab, looking 

upwards to half right, wearing a reddish brown twisted turban and light green 

burnoose. Shaded blue sky background. Signed on back of canvas GERICAULT. 

(James) 22 x 181 inches 

Note: The above painting comes from the famous Gericault collection of Raoul 

Toussaint (v.i.). According to M. Pach’s verbal opinion and Prof. Alfred Vance 
Churchill, it is a work of the artist’s first period. It will be recorded in the forthcoming 
publication on Gericault by Count de Trevises. 

Collection of Raoul Toussaint, Rouen 

From Joseph Brummer, New York 

From Julius H. Weitzner, New York 

Gericault Exhibition, Smith College Museum, Northampton, Mass., 1925 

Compare Charles Clement, Catalogue de L’Ocuvre de Gericault, Gazette des 
Beaux Arts, 1867, vol. xxi, part I, p. 293 

Compare Charles Clement, Gericault, Etude Biographique et Critique, 1868, p. 

316, no. 152. ; 
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THOMAS COUTURE FRENGH: 1815-1879 


15. YOUNG GIRL HOLDING POPPIES AND WHEAT. Head and shoul- 

ar ders of a dark-haired girl in three-quarter profile to the left, looking upwards. She 

O-wears a shaded white blouse with rolled collar at the neck, and holds in her arms 

a bunch of poppies entwined with wheatears. Background of blue sky. Signed at 

lower right with initials r.c. (N.Y. Private Collector) 2534 x 21% inches 
Collection of Francis L. Higginson, New York, 1930 


Exhibited at the Boston Art Club, Boston 


[NUMBER 16] 


JEAN JACQUES HENNER FRENCH: 1829-1905 
16. NUDE IN A LANDSCAPE. Graceful nude figure of a girl with auburn 


hair, reclining on a greensward, looking towards a pool which reflects a patch of 


‘a a 6 6 
\/ ~ blue sky seen through a background of trees. Signed at lower right J. J. HENNER. 


(Von Oesen) On panel: 14 x 25 inches 
(See illustration] 


EMILE VAN MARCKE FRENCH: 1827-1890 


17. COWS AT PASTURE. Two brown cows wading in a shallow pool in the 
foreground, one rubbing her head against a fence at the left. _In the distance, other 
cattle grazing and resting in a wide field. Vivid blue cumulous sky. Signed at 
lower right EM. VAN MARCKE. (Educational Institution ) 1514 x 22 inches 
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[NUMBER 18] 


CHARLES FRANCOIS DAUBIGNY FRENCH: 1817-1878 

18. LA COTE. Wide stretch of golden sands with tidal pools, with a view of the 

sea beyond, with small sailing vessels and a steamer in the distance. At the right, 

a distant shore with headland of cliffs. Cloudy light blue sky. Signed at lower 
ae right pAuBIGNY. (Kahn) Panel: 151% x 261% inches 

From Boussod, Valadon et Cie., New York 

Collection of Henry Smith, New York 


[See illustration | 


CONSTANT TROYON FRENCH: 1810-1865 
Sis) RAIN CLOUDS. A sunlit green meadow enclosed by low woods in the dis- 
‘fance, with a brown cow and three white and a black sheep standing in the im- 
mediate foreground, another cow followed by a herdsman and dog seen at the 

right. Signed at lower left c. rroyon. (Tenn. Private Collector ) 
Panel: 1034 x 144% inches 
Collection of a Midwestern Educational Institution, Parke-Bernet Galleries, Inc, 


1944 


JEAN BAPTISTE CAMILLE COROT FRENCH: 1796-1875 

20. GISORS: RIVIERE BORDEE D’ARBRES. A river bordered on either 

bank by rows of trees and houses, the leafy branches of the trees rising before a 

cloudy blue sky and shading the water. In the foreground, a boy in a red cap, wad- 

ing in the water, and a woman on the bank, are taking in a fishing net; another 

woman is kneeling nearby gathering faggots. Signed at lower left corot. (Bak- 

win ) 24 x 20 Inches 

Painted in 1873 

Collection of Julius Kann, Paris 

Collection of Paul David, Rheims 

From Boussod Valadon et Cie., Paris 

From Arthur Tooth & Son, London 

Ghent Exposition, 1874 

Exhibited at Durand-Ruel, Paris, 1878 

Described and illustrated in Alfred Robaut, L’Oeuvre de Corot, 1905, vol. m, 
p- 300, no. 2158, illustrated p. 301 


(See illustration | 


[NUMBER 20] 


[NUMBER 21 | 


HENRI JOSEPH HARPIGNIES FRENCH: 1819-1916 


21. SUMMER. Green wooded shore with a red-tile-roofed house overlooking a 
view of a brilliant blue sea in the distance. A girl in a blue apron, accompanied 
by a small boy, is following a path leading into the shaded foreground. Bright sky 
flecked with clouds. Signed at lower left 1. J. HARPIGNIES, and dated 1goo. (WEN e 
Private Collector ) 26 x 3214 inches 
Collection of Peter A. Schemm, New York, 1911 


[See illustration | 
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[NUMBER 22]| 


GUSTAVE COURBET FRENCH: 1819-1877 


22.IN THE FRENCH ALPS. A ravine bordered by scattered groups of ever- 
greens partially concealing a view of distant snow-covered mountain peaks. In 
the foreground, a pool with bright green banks, fed by a spring falling over gray 
rocks. Signed at lower left c. courBET. (L. I. Private Collector ) 


1614 x 211% inches 
Collection of Colonel George C. Briggs, Grand Rapids, Mich. 


[See illustration | 
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[NUMBER 23] 


JEAN CHARLES CAZIN FRENCH: 1841-1901 


23. HAGAR AND ISHMAEL. Hager in yellow tunic leading by the hand the 
youthful Ishmael in the wilderness, before a view of low hills outlined against a 
luminous sky with dark clouds at the left, and a crescent moon at right. Signed at 
lower right y. c. cazin. (WV. Y. Private Collector) 26 w 32 inches 


Collection of Potter Palmer, Parke-Bernet Galleries, Inc, 1944 


[See illustration | 
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[NUMBER 24] 


CHARLES FRANCOIS DAUBIGNY FRENCH: 1817-1878 
24. SPRING—LANDSCAPE WITH FIGURES. A green meadow with blos- 


soming fruit trees bordering a winding stream. Two young peasant girls, with 


water jugs, are conversing on the shore at the right; in the left foreground, four 
© oO — children are gathered in a group. A sunlit field is seen through the trees in the 
distance. Signed at lower right pauBiGNy. (Aahn) 22V% x 36 inches 


From the Galerie Georges Petit, Paris 


Collection of Léon Moret, Paris 
(See illustration | 
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PRIMITIVE PAINTINGS AND OLD MASTERS 


[NUMBER 25] 


DEFENDENTE FERRARI SCHOOL OF VERCELLI: 1481-1546 
25.5. STEPHEN. Full-length figure of the saint, in white trailing gown and 
rose-red dalmatic with jeweled border, holding a palm, and reading the Gospel; 
standing to half right before a column. Landscape background with buildings 
and distant mountains, a figure at the right. (Villarosa) 

Arched panel: 41 x 17% inches 


Collection of Prince Colonna, Rome 
[See illustration] 


16 


VENETIAN SCHOOL Circa 1530 


pomtEeHOLY FAMILY WITH S. JjOHN THE BAPTIST, IN A LAND- 
SCAPE. Half-length figure of the Madonna in rose-red gown with mauve-lined 
blue mantle, holding the nude Child Who reaches toward the infant S. John at 
/ the right, the latter in a gray hair shirt, holding a reed cross and banderole. S. Jo- 
200. seph in brown cloak stands at the left, leaning on a staff. Landscape background 
of green hills, with a group of village houses and trees on the horizon at the right. 
(Educational Institution ) Panel: 2134 x 33% inches 


GIOTTO DI BONDONE (School of) Florentine: XIV Century 


27. MADONNA AND CHILD. Half-length figure of the Virgin in rose gown 

) and blue hooded mantle, with the Child in a scarlet tunic held in her left arm. 
Z O_ The garments with gold bulino borders; gold background with bulino halos. (Edu- 
cational Institution ) - Arched cradled panel: 27% x 16 inches 


GIOVANNI BELLINI (School of) 


VENETIAN: Earty XVI CENTURY 
LD _28: MADONNA AND CHILD. The Madonna, depicted at half-length, seated 
on a parapet before a landscape of hills and trees. She wears a rose-red gown with 
a saffron-lined blue mantle and white wimple; and holds the Christ Child at her 

right, with a Gospel in her left hand. (Educational Institution) 
Cradled panel: 18Y2 x 15/2 


NORTH ITALIAN SCHOOL XV CENTURY 


| 29.SS. SCHOLASTICA AND BENEDICT and SS. CATHERINE, EU- 
pal —GENIA AND AGNES: PAIR PANELS. Standing figures of five saints, the 
left panel depicting SS. Scholastica and Benedict in black robes, the latter with a 
gold-trimmed cope and mitre, holding a crozier. The right panel with SS. Cathe- 
rine, Eugenia and Agnes in rose, blue and white gowns, holding palms, S. Agnes 
carrying a lamb. (Educational Institution) Panels, each: 13 x 734 inches 


GAROFALO (BENVENUTO TISIO) (School of) 


ND NortH ITALIAN: XVI CENTURY 

“30. MADONNA AND CHILD AND THE INFANT S. JOHN. Half-length 

figure of the Madonna in red and blue robes with a white wimple, supporting the 

nude Child Who stands on a parapet. In the immediate foreground, before the 

parapet, is the infant S. John in hair shirt, holding a bird. Architectural back- 
ground, with a view of landscape at the right. (Educational Institution) 

Arched panel: 1634 x 11% inches 


| 
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GIOVANNI DOMENICO CERRINO Norra ITAiaAn: 1609-1681 
31.THE HOLY FAMILY. The nude Child standing on a parapet reaching 
for a bird, supported by S. Joseph who stands at the right, in blue-gray robe and 
brown mantle, the infant S. John the Baptist at his side. The Virgin, in rose gown 
and mazarine blue cloak, kneels at the left, looking up at the Savior. Landscape 
background. (Educational Institution ) 24/2 x 1834 inches 


VINCENZO DELLA DESTRE NortH ITALIAN: CIRCA I600 
32. MADONNA AND CHILD WITH SS. SEBASTIAN AND JEROME. 


Three-quarter-length figures, the Madonna in a rose gown, with blue and saffron 


? = mantle, seated at centre before a green cloth-of-honor, holding the nude Child. 


At the right, S. Jerome with a crimson cloak, reading from a scarlet Gospel; and 
at the left, the nude S. Sebastian standing before a window and view of landscape. 

Cradled panel: 19 x 25 inches 
From the Piero Tozzi Galleries, New York 


PERUGINO (PIETRO VANNUCCI) (School of) 

UMBRIAN: 1445-1523 
33. MADONNA AND CHILD. Half-length figure of the Madonna in mauve 
gown with blue hooded cloak, supporting the nude Child in a saffron mantle, 
standing on her knee at the right, His right hand raised giving benediction. Light 
background. (Villarosa) Fresco transferred to canvas: 2334 x 204 inches 


PACINO DI BONAGUIDA (Attributed to) ITALIAN: FL. 1310 
34. CRUCIFIXION. Depicting the Savior upon the cross, with the Virgin in 
red gown and black mantle standing at the left. At the right, the Magdalene in 
blue gown with yellow-lined rose cloak. Gold background with bulino halos and 
inner border. (NV. Y. Private Collector) Panel: 251% x 12Y inches 


TITIAN (TIZIANO VECELLIO) (School of) 
VENETIAN: XVI CENTURY 


35.ECCE HOMO. Half-length figure of the nude Christ with crown of thorns, 
wearing a crimson mantle over the left shoulder; seated with His hands bound, and 
holding a staff, His head inclined and turned to half-right. (Villarosa) 

21% x 1634 inches 


Note: With the seal of the gallery of the Bourbons at Palermo on the back. The 
picture then passed into the possession of the Barons de Marthod. 

The Ecce Homo by Titian which is somewhat similar to the above in composition, 
was painted for the Emperor Charles V, and is now in the Prado, Madrid (See O. 
Fischel, Titian, Klassiker der Kunst, pp. 122 and 256). Another version is in the Musée 
Condé, Chantilly. 


Collection of Prince Colonna, Rome 


[NUMBER 36] 
NERI DI BICCI FLORENTINE: 1419-1491 
36.S. FRANCIS. Full-length figure of the saint in gray robes, standing in a 
i landscape, carrying the wounds of the Savior in his hands, his feet and his side, and 


~ holding before him a crucifix. Gold incised halo. (Villarosa) 
Panel: 43% x 20 inches 


[See illustration | 


GIULIANO BUGIARDINI AND BOTTEGA 
FLORENTINE: 1475-1554 
364. MADONNA AND CHILD WITH THE INFANT S. JOHN. Three- 
y ae quarter length figure of the Madonna in crimson gown with greenish blue mantle 
and white wimple, holding an open Gospel, and looking down at the nude Child 
asleep leaning against her knee. At the right, the infant S. John, holding a reed 
cross, points towards the Savior. Landscape background. (Educational Institu- 
tion ) Panel: 2914 x 2234 inches 
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LUCAS CRANACH THE ELDER SAXON: 1472-1553 
368. S. MAURITIUS. Standing figure of the Saint, in full suit of armor, with 


jeweled pendant and the Golden Fleece and wearing a brimmed hat with ostrich 
plumes and jewels. He holds a double-handed sword, and a staff with banner. 
Landscape of trees, with a river and distant shore glimpsed at the left. (Pa. Pri- 
vate Collector ) Cradled panel: 54 x 15%. inches 


Note: Dr. Martin Weinberger, in a letter to the owner dated New York, May 4, 
1945, upon which the above attribution is based, gives the following interesting account 


of the painting: “. .. The representation of St. Mauritius is of very great interest. It 
reproduces a famous statue of the Saint, done between 1521-1525 for the Cardinal of 


Halle, Albrecht von Brandenburg .. . 

“In a famous painting by Matthias Gruenewald, St. Erasmus and St. Mauritius 
in the Old Pinakothek in Munich, St. Erasmus has the features of Cardinal Albrecht, 
while St. Mauritius is wearing an armour identical with that of the silver statue. 
Thus Gruenewald’s painting, which dates approximately from 1525, was made to 
commemorate the completion of the statue and the cardinal’s delight, when he was 
able to place it on the high altar of the Stiftskirche at Halle. 

“There exists a second painting of St. Mauritius, almost completely identical 
with the Ephron painting and with the drawing in the inventory, and like these two also 
connected with Cranach. This is one of the wings of an altar in the Marienkirche 
(not the Stiftskirche) at Halle. This altar was painted in 1529 by a member of the 
Cranach workshop; it is unmistakably inferior to the Ephron painting. The Marien- 
kirche panel is reproduced in Flechsig, Die Tafelgemaelde Lukas Cranachs, pl. 100. 
Apart from the inferior quality, the Marienkirche panel differs both from the Ephron 
panel and the drawing in the inventory in that it does not show the Golden Fleece. 

“Thus your panel must have been painted not before 1525 and not later than 
1529, because it was already used [as a model] in the Marienkirche altar. It is excel- 
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lent in quality and an important historical document. . 


Dr. Weinberger’s letter also contains an account of the drawing executed by 
Lucas Cranach the Elder, or one of his sons (vide infra) which was made at the behest 
of the cardinal from the statue, and from which in turn the present painting in all 
probability was executed by Cranach. A photostat of the letter will be given to the 
purchaser. See also Halm and Berliner, infra, p. 46 and plate. 


Painted in 1525-29 
Collection of Albrecht Cardinal von Brandenburg, Halle, Saxony 
From the Imperial Hapsburg Collection, Schloss Ambrass, Austria 
Collection of Waldemar Miller, Berlin, 1906 
From the Ephron Gallery, New York 
Exhibition of the Works of Old Masters from the Collection of Members of the 


Kaiser Friedrich Museum Society, in celebration of the Silver Wedding of 
the Emperor and Empress of Germany, Berlin, 1906, no. 20 

See the drawing executed by Cranach in Codex Hallensis, c. 1535, illustrated in 
Halm and Berliner, Das Hallesche Heiltum, 1931, fig. 97 


[See illustration | 
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UMBER 368] 


[NUMBER 37] 


FLEMISH SCHOOL CircA 1510 
37. MADONNA AND CHILD WITH SAINTS AND ANGELS. An in- 


terior, with the Virgin, in brown robe and peacock blue mantle, seated on a carved 
“) 73 & bench, holding the nude Child on a white drapery in her left arm, and an open 
‘ //~ Gospel in the right hand. Behind her, at either side, are two angels in green and 
gray robes, playing a harp and a lute; in the foreground, S. Mary Magdalene in 
scarlet mantle and gray cloak, holding a gold chalice, and S. Catherine holding a 
palm, wearing a green gown and jeweled headdress, both with an open volume of 
the Scriptures held on their knees. Various objects of furniture are seen in the 
background with a rose-canopied bedstead at the left, and a triptych representing 
the Savior in a scarlet cope. (Educational Institution) Panel: 32Y x 25Y. inches 


[See illustration] 
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[NUMBER 38] 


MASTER OF FRANKFURT FLEMISH: FL. 1493-1520 
38. MADONNA AND CHILD IN A LANDSCAPE. Full-length figure of 
the Virgin in blue gown with rose mantle, her golden hair covering her shoulders; 
holding an open Gospel, and supporting the nude Child Who holds a branch of 
cherries on a white cloth on her knee. She is seated on a low brick wall, before a 
view of landscape in the background, with scenes representing the Annunciation, 
the Visitation, the Adoration of the Magi, and the Nativity. 
Panel: 19% x 13% inches 
> Oo- Note: Accompanied by an authentication by De W. R. Valentiner dated Detroit, 
May 16, 1944 in which he states that the above painting: “. . . is in my opinion a 
characteristic work by the Master of Francfort, the well known Antwerpian painter and 
contemporary of Quentin Massys. The painting has been executed about 1520 and is 


in an excellent state of preservation.” 
Painted about 1520 
From the Germanic Museum, Nuremberg 
[See illustration] 
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FRANCISCO DE ZURBARAN SPANISH: 1598-1662 
39. THE VIRGIN AND S. ANNE. Depicting S. Anne, in brown gown with 
white wimple and apron, seated at the right, teaching the youthful Virgin to sew, 
the latter working over a black cushion held on her knees, wearing a wine red 
gown with peacock blue sleeves attached to the gown with scarlet points. Brown 


background. (WN. Y. Estate ) 3834 x 3034 inches 
Exhibition of Paintings by Old Masters, Vassar College, Poughkeepsie, New York, 
1936 


Texas Centennial Exposition, Dallas Museuna of Fine Arts, Dallas, 1936 


Exhibition of European and American Paintings, Masterpieces of Art, World’s 
Fair, New York, 1940, no. 114, illustrated in the catalogue 


Exhibition of Great Paintings in Aid of the Canadian Red Cross, Art Gallery of 
Toronto, Toronto, 1941-2 


[See illustration] 
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[NUMBER 39] 


ADRIAEN ISENBRANDT FLEMISH: CG. 1485-1551 
40.PORTRAIT OF A NOBLEMAN. Waist-length figure of a nobleman with 


reddish beard, wearing a flat cap and black fur-lined coat and doublet; resting 
both hands on the hilt of his sword. Arched background with escutcheons of 
Wissocq and Saveuse at upper left and right. 22 x 20 inches 


Note: With a certificate by Dr. Julius S. Held, dated New York, February 15, 
1946, which reads as follows: “The portrait reproduced in this photograph, showing 
a bearded gentleman in halflength with the armorial shields of Wissocq and Saveuse, 
is in my opinion a work by Adriaen Isenbrandt (+1551). To judge from the style 
and the costume the picture was painted most likely ca. 1530-35. The Wissocq were 
a family residing in the province of Artois (cf. Bulletin of the Metropolitan Museum 
of Art, 1941, p. 111). This may explain the rather monumental portrait-conception 
which clearly betrays an influence from French court portraiture. Similar features are 
found in portraits by Bellegambe (cf. Gazette des Beaux-Arts, 1932, p. 224) and in 
paintings by the Master of the Female Halflengths, but even Joos van Cleve and 
Gossart paid their tribute to the French style of portraiture. For Isenbrandt’s portraits 
cf. especially M. J. Friedlaender, Pantheon I, 1928, p. 1 and Altniederlaendische 
Malerei, Vol. XI.” 
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JACOB GERRITSZ CUYP DutTcH: 1594-1651 

41.PORTRAIT OF A MAN. Bust-length figure of a bearded man, turned 

slightly to the right, and looking towards the observer with a smile; wearing a 

black doublet with white lawn collar, black coat and black skull cap. Shaded gray 

background. Inscribed at lower right Ax.tatis. °74, and signed J. G. cuyp, fecit 

(the initials y.c. somewhat effaced) and dated 1649. (Tenn. Private Collector) 

ve ; , if & 
. | C'radled panel: #9 x 231% inches 
Note: Authenticated verbally by Comm. C. Hofstede de Groot in 1908. 

Collection of Prince Demidoff 

Collection of Richard Bayley, Esq. 

Collection of a Midwestern Educational Institution, Parke-Bernet Galleries, Inc, 

1944 


aif 
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FRANS HALS DutcH: 1580-1666 
42. THE LEISURE HOUR. A nun, portrayed at waist-length to half left, 
seated at a table reading the bible, wearing brown and white robes. Brown pan- 
eled background. (WV. Y. Estate) Panel: 12% x 834 inches 

Note: An authentication by Dr. William R. Valentiner, now unavailable, de- 
scribed the above painting as a characteristic original work by Frans Hals the Elder, of 
his later period, 1635-40. 

‘See illustration] 
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[NUMBER 42] 


/ ON 


JACOB VAN RUISDAEL DuTcH: Gc. 1629-1682 


43. LANDSCAPE WITH SHEEP AND SHEPHERD. A thatch-roofed half- 
timbered cottage flanked by trees, situated on a ridge bordering a narrow stream 
which flows into the foreground. A shepherd in blue shirt is driving a flock of 
sheep through the shallow water; behind him is a wooden footbridge with loose 
_ planks. A billowy cumulous sky silhouettes the trees and the gabled roof of the 
~ cottage, and outlines a low hill in the far distance at the right. Signed at lower 
left J. RUISDAEL. (L. I. Private Collector) Cradled panel: 26 x 33% inches 


[See illustration] 
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[Sh waawan] 


JOHN HOPPNER, R.A. BRITISH: 1758-1810 
44.SIR CHARLES HENRY COOTE, oth BART. A fair-haired child in 
blue double-breasted coat trimmed with brass buttons, with white waistcoat and 
jabot; portrayed at half length to. half left, before a landscape, leaning the left 
arm on an embankment. (L. J. Private Collector) 30 X 25 inches 


Sir Charles Henry Coote, gth Bart. (1794-1864) of Ballyfin, Queen’s co., Ire- 
land, was the son of Chidley Coote of Ash Hill, co. Limerick (d. 1799) and Elizabeth 


-— Anne, daughter of Rev. Ralph Carr of Bath (d. 1831). He succeeded on March 2, 


1802, his kinsman, the last Earl of Mountrath in the baronetcy. He married in 1814, 
Caroline, daughter of John Whaley of Whaley Abbey, co. Wicklow, and granddaugh- 
ter, maternally, of John, Earl of Clanwilliam. 


Collection of Sir Algernon Coote, Bart. 
Dublin Old Masters Exhibition, 1902-3, no. 12 
Described in McKay & Roberts, fohn Hoppner, R.A., 1909, p. 56 


[See illustration | 
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[NUMBER 44] 


BENJAMIN WILSON BRITISH: 1721-1788 
45. THE WILKINSON FAMILY. A group of four figures, and a brown and 
white grayhound, on a green lawn bordering a river seen at the left. A lady, 
in gray silk gown with black shawl, is seated to the right, with a youth in fawn coat 
and white waistcoat, standing at her side, holding a hat and cane. To the left are 
two young girls, the younger in a white frock, the older in yellow and gray gown, 
leading her sister in the direction of a bed of pink hollyhocks growing at the left. 
(L. I. Private Collector ) 401% x 50 inches 
a ee. O O- Note: Painted in the grounds of the family mansion at Roehampton, now used 


as a convent. The child in the centre of the composition was the great-grandmother 
of Mrs M. C. Crowdy (uv. infra). 


Collection of Mrs M. C. Crowdy, Chelsea, London, S.W. 
From Leggatt Bros., London 
From Scott G Fowles, New York 


[See illustration] 
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[NUMBER 45] 


[NUMBER 46] 


SIR WILLIAM BEECHEY, R.A. BRITISH: 1753-1839 


46. MRS. WEYLAND (née KEENE). Half-length figure of a young girl seated 
to half right, wearing a white frock with frilled collar and light blue sash, with a 
white bandeau binding her fair hair. A draped rose-lake drapery in the background 
discloses a view of landscape at the right. (L. I. Private Collector) 29 x 24% inches 


Note: Mr. W. Roberts (Sir William Beechey, R.A., 1907, p. 223) mentions a 
portrait of a Miss Keen half paid for in 1790. 
Painted about 1790 
From Sulley G Co., London 
From M. Knoedler G Co., Inc., New York 
Collection of Senator William A. Clark, New York 


[See illustration] 
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[NUMBER 47] 


SIR WILLIAM BEECHEY, R.A. BRITISH: 1753-1839 
Aj rR PRATT OF A- BOY. Three-quarter-length portrait of a child, seated 
facing the observer, before a background of green and russet foliage; wearing a 
sapphire blue cutaway coat with brass buttons, white open collar and shirt, and 
> yellow gloves. A vista of cloudy blue sky is seen at the left. (W. Y. Estate) 
OD 30 x 25 inches 
Collection of Miss Pauline Barker, Cornwall Terrace, London 
From M. Knoedler & Co., Inc., New York 


From Scott & Fowles, New York 


[See illustration] 
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SIR THOMAS LAWRENCE, P.R.A. BRITISH: 1769-1830 
48. MISS BARRON. Three-quarter-length figure of a young girl, looking toward 
the observer, and moving to half right; wearing a white gown with a rose scarf, 
and a black hat trimmed with white plumes surmounting her auburn curls. Land- 
scape background with the russet foliage of trees, and a distant vista at the right. 
(L. I. Private Collector) 444 x 354 inches 
From Dowdeswell & Dowdeswells, London, 1894 
Collection of R. Hall McCormick, New York, 1920 
Exhibited at the Art Institute of Chicago, Chicago, 1895 and 1919 
Exhibited at the Carnegie Institute, Pittsburgh, 1898 
Exhibited at Copley Hall, Boston, 1900, no. 41, by the Boston Art Students’ Asso- 
ciation 
[See illustration | 
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[NUMBER 48] 


SIR HENRY RAEBURN, R.A. SCOTTISH: 1756-1823 


49. MISS FANE VIGOR NISBET. Half-length figure to half right of a fair- 
haired little girl, looking toward the observer, wearing a white frock with golden 
yellow sash. Shaded brown background. (N.Y. Estate) Oval: 24V x 20Y% inches 


Jane Vigor Nisbet (d. 1835) was the daughter of Archibald Nisbet and Grizel 
Carmichael Nisbet. She was the niece of Andrew, last Earl of Hyndford. She married 
Col. Gordon of Harperfield in 1812. 


From Wallis G Son, London, 1910 
Collection of Mrs Shute and Miss Hutchinson, London 


Loan Exhibition of Works by Sir Henry Raeburn, R.A., Forbes & Paterson Gal- 
lery, London, 1902, no. 15 


Raeburn Exhibition, Glasgow, 1911, no. 51 

Recorded in James Greig, Sir Henry Raeburn, R.A., His Life and Works, 1911, 
B25) 

Described and illustrated in Max Safron, Sir Henry Raeburn, R.A. (now in prep- 
aration ) 
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[NUMBER 50] 


FRANCIS COTES, R.A. BRITISH: 1726-1770 


50.PORTRAIT OF MRS. KEMP (née SARAH HAMILTON). Waist- 
length figure of a young woman with dark hair dressed in the Gainsborough style 
with a curl falling over her right shoulder. She wears a shell-pink gown, with 
transparent dotted white scarf. Gray-green background. (WN. Y. Private C ollector) 

Oval: 30 x 25Y2 inches 


Note: According to a label pasted on the back of the painting, the above is a 
family portrait from the house of General Sir James Kemp, G.C.B. After his death, 
it was believed to be the portrait of his granddaughter Sarah Hamilton, the wife of 


Gavin Hamilton, Esq., of Edinburgh, merchant and ship owner, and of Robert 


x James Kemp, Esq., Army Agent of Leith and Edinburgh; and the eldest sister of 
O 


— Hamilton, Esq., M.D., F.R.S. of Lynn. 
From Gooden & Fox, London 
From the Chester Johnson Gallery, Chicago 
From the John Levy Galleries, New York 


[See illustration] 
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[NUMBER 51] 


JOHN E. FERNELEY BrITISH: 1781-1860 


51.HUNTER AND DOGS AT KIRBY PARK. A brown hunter standing in 
profile to the left, in the shade of the spreading branches of a tree, and a black and 
white St. Bernard standing at centre, with two smaller dogs in the immediate fore- 
ground. In the middle distance, cattle are grazing and resting in a field bordering 
railroad tracks with an early locomotive approaching from the left. Rolling green 
hills in the background, with the spires of country churches. Signed at lower left 
J. FERNELEY, and dated Melton Mowbray 1852. (L. I. Private Collector) 


341% x 44 inches 


Note: Kirby Park is two miles from Melton Mowbray; the churches seen in the 
distance are those of Kirby and Asfordby. The Midland Railway from Melton to 
Leicester now runs through this estate, and one of the first engines used is seen to the 
left of the picture. 


The above painting comes from the collection of Mr. Bunney of Melton Mow- 
bray, to whom it was sold by the late owner of the Kirby Park estate. 


Collection of Mr. Bunney, Melton Mowbray, Leics. 
From M. Knoedler & Co., Inc., New York 


[See illustration] 
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[NUMBER 52] 


HENRY BERNARD CHALON BRITISH: 1770-1849 


52. THE KILL. An autumn landscape, with a whip in pink coat standing in the 
centre of a field, holding up the fox, surrounded by the pack; his mount held by 
So. a whip on a white hunter in the middle distance at the right. A blue stream bisects 
the rolling country in the background. Signed at lower centre H. B. CHALON, 
pinxt, and dated 1824. (L. I. Private Collector) 28 x 3634 inches 


From Arthur Ackermann @& Son, Inc., London 


[See illustration | 
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[NUMBER 53] 


FRANS SNYDERS FLEMISH: 1579-1657 


53. WILD BOAR HUNT. A boar surrounded by attacking hounds, some lying 
wounded in the foreground. Background of open green fields with low woods and 
hills in the far distance, outlined against a fading sunset sky. 
Cradled panel: 2114 x 3334 inches 
Note; Accompanied by a MS authentication by Dr. W. R. Valentiner. 
Collection of Fritz August Kaulbach, Munich, 1929 
Mentioned in the Katalog der Alteren Pinakothek zu Miinchen, 15th edition, 


1925, Pp. 157, no. 543 (958) 
[See illustration | 
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[NUMBER 54 | 


FLEMISH SCHOOL Circa 1620 
54. RIVER LANDSCAPE WITH FIGURES. A mountainous landscape with 
a rapid stream flowing through a narrow valley, and forking about a point of 
if, land in the foreground, with an arched stone bridge at the left, crossing a water- 
fall. Several figures and a dog appear upon the bridge, and a fisherman is seen 
on the bank at the right. A castle is situated on the mountainside; another water- 
fall is seen in the middle distance. (NV. Y. Estate) 31 x 42 inches 


[See illustration] 
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[NUMBER 55| 


PIETER FRANSZ DE GREBBER DutcH: 1600-1652/3 


55. MADONNA AND CHILD. A young mother in blue gown, with white lace- 
edged linen headdress partly covered with a black veil and band of pearls; seen at 
half length, supporting a flaxen-haired nude child upon a parapet, to whom she 
gives a rose. (Macbeth) Cradled panel: 42% x 2934 inches 


[See illustration | 
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JOHAN STEPHAN VAN CALCAR DutcH: 1499-1546/50 


56. PORTRAIT OF A NOBLEMAN. Bust-length portrait, slightly to the left, of 
a bearded man, wearing a black doublet trimmed with gold braided frogs, and 
io. black and gold hat. Brown background. (Villarosa) 252 x 19 inches 


Collection of Prince Colonna, Rome 


SIR GODFREY KNELLER BrivisH: 1646-1723 


57.SIR WILLIAM ARKWRIGHT. At bust length, looking toward the ob- 
“server, his face framed by a full high-peaked powdered periwig; wearing a mauve 
©. coat fastened with jewels, with an orange scarf and white cravat. Within a painted 
brown oval framework. 301% x 25 inches 
From Moulton & Ricketts, Chicago 


SIR JOHN WATSON GORDON, P.R.S.A. Scortisu: 1788-1864 
58.PORTRAIT OF A GENTLEMAN. Depicting a gentleman with white 
/ uF, hair, wearing a black coat, white satin waistcoat and white stock; seen at bust- 
~ length before an evening landscape. (N.Y. Private Collector) 301% x 25 inches 
From Arthur Tooth & Son, London 
From the John Levy Galleries, New York 


SIR GODFREY KNELLER BrivIsH: 1646-1723 
oe OlgnAlT OF ELISABETH GLOSTERMAN. Waist-length portrait 
of a young woman, her head turned to half left and looking towards the observer; 
arf wearing a blue silk gown with low neck trimmed with a white ruffle, and with a 
blue scarf draped from her hair. Light brown background. (N. Y. Private Col- 
lector) Oval panel: 2934 x 24V inches 


JAMES NORTHCOTE, R.A. BritisH: 1746-1831 
60.SAMUEL NORTHCOTE. Portraying a young man at bust length, within 

a painted brown oval, his head turned facing the light, looking to half right; wear- 

'9, eine a blue coat with high collar, and striped rose waistcoat with white bow stock. 
; Sky background. (L. I. Private Collector ) 30 x 25 inches 


ANTONIO ESTEVE SPANISH: FL. 1800 
61.PORTRAIT OF A BOY IN UNIFORM. Full-length standing figure of 
) a boy with scarlet uniform coat and sabre, resting his right hand upon a table 
0o- beside his plumed hat; at right are seen military tents and soldiers. (Tenn. Private 
Collector ) 30 xX 25 inches 


Note: The above attribution given by Prof. Sanchez Cantoa, Director of the 
Prado Museum, Madrid. 
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XIX CENTURY PAINTINGS 


[NUMBER 62] 


E. R. MAAS and DAVID COL BELGIAN: XIX CENTURY 


62. THE SPORTSMAN’S RETURN. A farmyard before the arched entrance 

to a cottage, with a stable at the left before which chickens are feeding from a dish, 

“) _.— and kittens are playing around a knife grinder. At centre, a sportsman is seated 
/' O-~holding a gun, laughingly conversing with a maid standing at the left leaning 
against a barrel. Signed at middle left E.R. MAAS and pD. coL. (N. Y. Private Col- 


lector) 26 x 31% inches 
Note: With affidavit signed by both artists on back of canvas. 


[See illustration] 
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[NUMBER 63] 


DANIEL RIDGWAY KNIGHT AMERICAN: 1839-1924 


63. NORMANDY SCENE. Two peasant girls in sabots, one seated on a wheel- 
QeE_ barrow, meeting and conversing on a pathway bordered with flowers. At the right, 
a view of the Loire seen above the red-tile-roofed houses along the shore. Bright 
cumulous sky. Signed at lower right RIDGWAY KNIGHT, Paris. (NV. Y. Private Col- 
lector) 29 x 36 inches 

[See illustration] 
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[NUMBER 64] 


ADOLF SCHREYER GERMAN: 1828-1899 


9_-64.ARAB HORSEMEN. Arab warriors, one dismounted, in white and brown 


costume, standing beside a brown horse, with gun leaning against a fountain; and 
at the left, a mounted figure in scarlet, green and white costume on a spirited white 
charger. In the background, an embankment surmounted with trees screens a 
bright blue sky; in the immediate foreground, the bank of a pond. Signed at 
lower right AD. SCHREYER. (Von Oesen) 32 x 26 inches 


[See illustration | 
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JOHAN ALBERT NEUHUYS DutcuH: 1844-1914 


65.7HE RETURN FROM CHAPEL. Depicting a young girl in Renaissance 
costume, carrying a Bible, and leading an old man who is blind toward a staircase. 
Behind them, a boy in green jerkin and scarlet hose, is bolting a door; another 
figure beckons to him from a balcony. Signed at lower left J. a. NeuHuyYs, and 
dated 60. (L. I. Private Collector) 342 x 2634 inches 


Collection of Colonel George G. Briggs, Grand Rapids, Mich. 


HENDRIK WILLEM MESDAG DutcH: 1831-1915 


66. SUNDOWN ON THE SCHELDT. The orange glow of a setting sun partly 
obscured by clouds, casting a path of light on the river and silhouetting a schooner 
under sail in the middle distance. In the foreground, several schuyts moored by 
a breakwater, with figures in a dinghy carrying an anchor line to the nearest boat. 
On the shore, the buildings of a city. Signed on bow of boat at centre H. w. MES- 
DAG, and dated 1863. 2614 x 25 inches 


GEORGES MICHEL FRENCH: 1763-1843 
67.STORM CLOUDS. Dark nimbus clouds drifting from the right in a lumi- 
nous sky above a wide landscape. In the foreground, a knoll surmounted by a 
windmill and two houses, with a winding road upon which a sportsman and a 
dog are seen at the left. 29 x 3934 inches 
Collection of Jules Bache, New York 


FELIX ZIEM (Attributed to) FRENCH: 1821-1911 


— 68.VENICE. View from the Lagoon, looking towards the Doge’s Palace and 


AJ 


Campanile, with the domes of the Santa Maria della Salute seen at the left. Sev- 
eral square-rigged vessels are moored upon the water, with a row of fishing boats 
before the quay at the right. A gondola crosses the foreground from the left. 
Signed at lower left zm. (Crawford Estate) 412 x 644 inches 


ALBERTO PASINI ITALIAN: 1826-1899 


—69. ROMAN AFTERNOON. Figures in picturesque Roman peasant costumes, 


Aa 


on foot surrounding carts, on a street bordered by the wall and terraced gardens 
of a palace at the left; buildings and a church at the right, the Colosseum seen in 
the background. Signed at lower left a. pasrnt and dated 1878. 65 x 39% inches 
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[NUMBER 70] 


JEAN CHARLES CAZIN FRENCH: 1841-1901 


70.LA SOIREE. A tile-roofed cottage with lighted windows and door, border- 
ing a road which leads from the foreground. At the left, a man with a scythe and 


a woman returning from the fields. Evening sky with a moon obscured by clouds. 
OO- Signed at lower left J. c. cazin. (Washington Private Collector) 


1814 x 211% inches 
From Boussod Valadon et Cie., Paris 


[See illustration | 
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[NUMBER 71] 


FRANCOIS CHARLES CACHOUD FRENCH: B. 1866 


etOMVILEAGE, DU GUIGUET PAR'LA NUIT CLAIRE. A thatch- 

roofed cottage with a lighted window, and farm buildings; the white walls reflect- 

ing the light of an invisible moon, and the shadows from the surrounding trees. 

Evening starlit sky. Signed at lower right r. cAcHOUD. (L. I. Private Collector) 
4 24 x 29 inches 

Purchased from the artist 

Collection of Meyer Goodfriend, New York, 1 923 


0 


[See illustration] 
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[NUMBER 72] 


GEORGES MICHEL FRENCH: 1763-1843 


72. LANDSCAPE WITH A WINDMILL. View of a wide valley seen at the 
right, with the church spire of a village in the distance. At the left, a rocky hill 
surmounted by a windmill, with low trees in the foreground, and the gabled roof 


A of a cottage appearing above the hillside. Cumulous sky with gathering storm 
HS O OD” clouds. On board: 29 x 40 inches 


Collection of Jules Bache, New York 


[See illustration | 
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EMILE VAN MARCKE FRENCH: 1827-1890 


73- CATTLE PASTURING. Wide open field enclosed by trees in the distance 

at the left, beneath a sky of billowy cumulous clouds; in the foreground, brown and 

a white cows resting and gazing curiously towards the observer, other cattle grazing 
af in the background. Signed at lower left EM. VAN MARCKE. (Von Oesen) 

21% x 311% inches 


HENRI EUGENE AUGUSTIN LE SIDANER  Frencu: 1862-1939 

74. MAISON PRES DE L’EAU. Twilight scene with the blue-green water of 
/ a river filling the foreground, with stone landing steps at the left; on the shore, a 
Vo. winding road passes between the gabled white houses of a village, and a flowering 

garden at the right, leading towards the water. Signed at lower right LE SIDANER. 

(Kahn) 38 x 271% inches 

From Jacques Dubourg, Paris 

From the Galerie Georges Petit, Paris 


GEORGE BOGERT, A.N.A. AMERICAN: 1864-1944 
me pe) 2 NVICE BY MOONLIGHT. A full moon obscured by clouds, casting a 


eS 
N O- golden light upon the Lagoon, before a view of the Salute in the distance at the 


left; in the foreground, two fishing boats with amber sails. Signed at lower left 
GEO. H. BOGERT. (Von Oesen) 20 x 30 inches 


JULIUS CAESAR IBBETSON BririsH: 1759-1817 


76. THE DEPARTURE. Two horses standing before the open door of a cot- 

2-0 _ tage, with a youth fastening a scarlet cloak to the saddle of one. A woman, hold- 
“ ing a child, stands in the doorway. In the foreground, a dog is gnawing a bone. 
Mounted figures appear at the right in the courtyard before a distant house. Ne. 
Private Collector) 13% x 1734 inches 


GEORGE ARNALD, A.R.A. BritisH: 1763-1841 


3 77-LANDSCAPES WITH FIGURES: PAIR PAINTINGS. Mountainous 
©o©_landscapes with houses, and figures with cattle and sheep on the banks of narrow 
streams flowing into the foreground. (Bakwin ) Panel: 13 x 18 inches 


[END OF FIRST SESSION} 


y Sao 
ged. Pao 


a 


“ ri 
* i 2 il # ; 
» 
c 
i 
“4 
* 
t 
' 
‘ 

4 

as 

is 
' 
“ - ; 


a 


ie. 


/— 


SECOND AND LAST SESSION 
Thursday, May 16, 1946, at 8 p.m. 


CATALOGUE NUMBERS 78 TO 157 INCLUSIVE 


en 


BRITISH SCHOOL Circa 1830 


78. HARBOR OF VALETTA, MALTA. Various small sailing vessels moored 
by the quay in the foreground where figures in picturesque costumes are stroll- 
ing. Beyond the quay, a square tower, and a view of the edifices of Marina. 

131% x 16 inches 


OSE WEISS BririsH: 1859-1929 
5 


79-L°INONDATION. A wide river overflowing its banks, with trees growing 
on the flooded shore in the foreground, a skiff moored nearby. Signed at lower 
left José wEIss. Panel: 62 x 101% inches 
From the Reinhardt Galleries, New York 


CHILDE HASSAM, N.A. AMERICAN: 1859-1935 


80. EARLY SPRING: THE DISTANT CITY. Light green banks bordering a 
pond in the foreground, the water reflecting a billowy cumulous sky. In the far 
distance, the smoking stacks and clustered buildings of a factory town. Signed 
at lower right cuitpE HAssAM. (L. I. Private Collector) 14 x I1 inches 


THEODORE ROBINSON AMERICAN: 1852-18096 


81.SWEET GIRL GRADUATE. Depicting a young girl in white frock and 
sailor hat, reading as she follows a path through a flowering green field. Signed 
at lower left TH. ROBINSON, and dated 1893. (W. Y. Private Collector) 

17 ¥ 11% inches 


LEONARD JOHN SMITH SCOTTISH: B. 1885 
82. WINTER LANDSCAPE. Skaters and a youth in scarlet jacket pushing a 


sled across a frozen river; on the shores, the thatched and tile-roofed houses of a 
village. Signed at lower right L. smITH. (NV. Y. Private Collector) 13% x 19 inches 


BRITISH SCHOOL XVIII Century 


2 oO- 83.PORTRAIT OF A GENTLEMAN. Bust-length portrait to half left, in 


crimson coat with buff yellow waistcoat and jabot, wearing a curled and powdered 
tie-wig. Signed at lower left with initials r. F., and dated L7OOU MN RL eeLrivate 
Collector ) Panel: 4% x 4 inches 


Oy 


HANS MAKART AUSTRIAN: 1840-1884 


84. PORTRAIT OF A LADY. Bust-length figure to half nght of a young wom- 

o — an with auburn hair, wearing a sixteenth century crimson gown with slashed 
sleeves and white Medici collar; green background. (NV. Y. Private Collector) 

Panel: 64 x 4 inches 


FRANS VAN MIERIS (Attributed to) DutcH: 1635-1681 
PMCS — 85. LADY IN A WINDOW. Waist-length figure of a laughing young woman 
in an apricot gown trimmed with blue, seen behind an arched window, resting 
her arm on a red cushion, and holding a peeled lemon on a pewter plate. A dis- 

tant landscape is seen beyond a balustrade at right. (NV. Y’, Private Collector) 
Panel: 1134 x 10 inches 


ay DUTCH SCHOOL XVII CENTURY 
0— 86.TAVERN INTERIOR. An interior, with a table laden with ale jugs, with 
cards and a clay pipe lying on the floor. Surrounding the table are two women, 

and two youths smoking and reading a letter. In the background at the left, is a 
woman in red jacket turned away from the observer. (Educational Institution ) 

11x 914 inches 


WILLEM DE POORTER DutcH: 1608-1648 
_ 87.VANITAS. An interior with figure of Death descending steps through an 
/ ©) 7 archway at the left, pointing an arrow at the back of a kneeling woman in black 
ae gown. Before her are massed a variety of treasures, including gold and silver 
chalices and cups, a casket of jewels, and a burning candle, with a blue, white 

and yellow drapery placed at the side. (NV. Y. Private Collector) 
Panel: 291% x 151% inches 


ALBRECHT DURER (After) GERMAN: 1471-1528 
«88. THE ANGEL APPEARING TO JOACHIM. Joachim, in saffron gown 
/oQ ~ and coral red cloak, kneeling in the foreground before the vision of the angel in 
gray and scarlet robes. In the background, shepherds and grazing sheep in a land- 
scape beneath a crescent moon. (Villarosa) Panel: 15% x 11% inches 
Note: After one of the series of woodcuts by Diirer depicting the Life of the 
Holy Virgin, executed about 1506. 
Collection of Prince Colonna, Rome 


fs 


Jo- JOHN HENRY TWACHTMAN AMERICAN: 1853-1902 
89. HARBOR SCENE. View of a bay, the pale turquoise sky with an expanse of 
clouds is reflected in the still water, upon which are sailing boats. With presenta- 
tion inscription at lower left, and signed at lower right J. H. TWACHTMAN. (WN. Y. 
Private Collector ) Panel: 12 x 16 inches 
Collection of Isabel de P. Kelley, New York, 1925 
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[NUMBER go] 


EDOUARD GRUTZNER GERMAN: 1846-1925, 
90. MONK WITH WINE GLASS. A laughing monk in black and white Do- 


minican robes, standing in a cellar before an arched entrance, with a barrel at 
the left; holding a copper tankard and a wine glass. Signed at lower right Ep. 
GRUTZNER, and dated °87. Panel: 11% x 8 inches 


Collection of a Mid-Western Museum 


[See illustration] 
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FRANCIS LUIS MORA, N.A. AMERICAN: 1874-1940 
g1. THE FERRY TO ST. GEORGE, STATEN ISLAND. A crowd of pas- 


sengers—men, women, and children in summer attire—are sitting on the main 
deck of the ferry boat, which is crossing the harbor on a fine day. In the distance 
can be seen the Statue of Liberty, silhouetted against a light sky. (V. Y. Private 
Collector) 11 x 16 inches 


Purchased from the artist 

Collection of Burr Brown 

Collection of Edmund Travis 

Collection of Edward W. McMahon, New York, 1929 
Exhibited at the Salmagundi Club, New York 


ALEXANDER H. WYANT, N.A. AMERICAN: 1836-1892 
92. FOREST AT SUNSET. Wood interior, the dark branches disclosing a view 


of a golden sunset reflected in a stream in the foreground. Signed at lower left 


A. H. wyAnT. (Tenn. Private Collector) 1014 x 141% inches 
Collection of Joseph G. Snydacker, New York, 1922 
Collection of a Midwestern Educational Institution, Parke-Bernet Galleries, Inc, 


1944 


J. FRANCIS MURPHY, N.A. AMERICAN: 1853-1921 
93. AUSABLE RIVER, ADIRONDACKS. A stream cascading over a rocky 
bed and flowing into the foreground. The steep banks densely grown with trees 
in varied green foliage, with terminal branches reflecting the sun. A glimpse of 
mountains in the distance beneath a blue sky. Signed at the lower right J. F. 
MURPHY, and dated °74. (Von Oesen) 15% x 12 inches 
From the J. Francis Murphy Sale, New York, 1926 


ERNEST LAWSON, N.A. AMERICAN: 1873-1939 


94. THE BATH. An interior lighted by a window in the background, with a 
young mother in green blouse and apron, seated at centre bathing an infant which 
she holds on her lap, while bending towards a tub of water at her side. On the 
floor, a white pitcher. Signed at lower left rE. Lawson. (NV. Y. Private Collector ) 


21 x 241% inches 
Purchased from the artist 


Collection of Samuel T. Shaw, New York, 1927 
Exhibition, New York Realists (1900-14), Whitney Museum of American Art, 
New York, 1937 
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[NUMBER 95| 


CHILDE HASSAM, N.A. AMERICAN: 1859-1935 


95. EARLY MORNING: FORTY-SECOND STREET AND BROADWAY, 
NEW YORK. Street lamps and lighted shop windows shining through a falling 
snow, with tall buildings hazily outlined in the distance. In the foreground, pedes- 
trians pass along the snow-covered streets, and cabs are drawn along the curbs. 
Signed at lower right cHILDE HASSAM, and dated 1902; and signed on back of 
canvas, with inscription, and dated 1902. (Kramer) 22 x 20 inches 


From E. & A. Milch, Inc., New York 
[See illustration] 
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[NUMBER 98| 


GEORGE INNESS, N.A. AMERICAN: 1825-1894. 


98. HAYSTACK, MONTCLAIR. Late afternoon, witha hazy light brightening 

<-_. _- fields extending into the distance at the left. A high haystack, with a ladder lean- 
ee wie. ing against the side, catches the reflections of a setting sun. In the foreground, a 
fallen log lies embedded in the long grass. Signed at lower right c. INNESS, and 

dated 1889. (WN. Y. Private Collector) 24V2 x 38 inches 


[See illustration] 
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[NUMBER 99Q| 


HOMER D. MARTIN, N.A. AMERICAN: 1836-1897 


99. CRIQUEBOEUF CHURCH, NORMANDY. A picturesque old church 
bordering a shallow pond in the foreground, the water reflecting the gabled roof 
and spire, and the light of a golden twilight sky. Open fields surround the pond, 
5 with low woods in the middle distance, and two houses with red roofs at the edge 
~ of the woods at left. (Macomber ) 23 x 361% inches 


Note: A very similar view of the Criqueboeuf Church was included in the col- 
lection of the late Samuel Untermyer, dispersed in these galleries in 1940. See Dana H. 
Carroll, Fifty-Eight Paintings by Homer D. Martin, 1913, p. 133. 


[See illustration | 
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[NUMBER 100] 


JAMES ABBOTT McNEILL WHISTLER American: 1834-1903 
100.LA MERE GERARD. An old woman seated facing the observer, in a 
brown dress with green cloak and wine red bonnet, selling flowers which she 
holds on her lap. Brown background. Signed at lower right WHISTLER. (WV. Y. 
Private Collector) Cradled panel: 9% x 7 inches 
From M. Knoedler & Co., Inc., New York 


Collection of Senator W. A. Clark, New York, 1926 
Collection of Richard Canfield, New York 


Exposition des Oeuvres de James McNeill Whistler, Ecole des Beaux Arts, Paris, 
1905, no. 2 


Exhibited at the Pennsylvania Museum of Art, Philadelphia 


[See illustration] 
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[NUMBER I01 | 


JEAN JACQUES HENNER FRENCH: 1829-1905 


| 101. MEDITATION. An auburn-haired girl depicted seated in profile to the 

x Sleft, nude to the waist, with a peacock blue drapery about her knees. Brown back- 
ground. Signed at upper right J. J. HENNER. (Von Oesen) 161% x 13 inches 
From Julius Oechme, New York 


[See illustration | 
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[NUMBER 102] 


NARCISSE VIRGILE DIAZ DE LA PENA FrencuH: 1807-1876 


102. FONTAINEBLEAU. Interior of the woods with the white trunks of 
birches reflecting sunlight penetrating the green foliage. A glimpse of blue sky 
is seen through the branches, the light reflected in a small pond in the foreground. 
Signed at lower right N. piaz. (WV. Y. Estate) Panel: 23 x 29 inches 
From Scott & Fowles, New York 

[See illustration | 


ALEXANDRE GABRIEL DECAMPS FRENCH: 1803-1860 


103. THE APPROACHING STORM. A landscape, with a copse of oak trees 
crowning a slope at the left, and bordering a rutted road which leads from the 
foreground where a man and a dog are passing, braving the gathering wind and 
rain storm. Signed at lower left pecamps, and dated 1842. (L. JI. Private Col- 
lector) 24 x 26 inches 
Collection of Dorothea Wolff, New York, 1923 


66 


[NUMBER 104] 


JEAN CHARLES CAZIN FRENCH: 1841-1901 
104. VILLAGE STREET. View looking down a lane, with red-roofed and 
thatched cottages at left and right, and a woman holding a baby standing at the 
side of the road, under an evening sky. Signed at lower left y. c. cazin. (N. Y. 
2O_ Private Collector) 18 x 2234 inches 


Collection of Moses Tanenbaum, Parke-Bernet Galleries, Inc, 1938 


[See illustration] 


CHARLES FRANCOIS DAUBIGNY FRENCH: 1817-1878 


<— 105. COASTAL SCENE. Figures on a rocky shore with a glimpse of blue sea 
at the right, and a high perpendicular cliff of gray rock with sloping summit of 
grass enclosing the scene at the left. A woman in a pink blouse walks away from 
the observer in the centre foreground. Signed at lower left pauBIGNY. (Kahn) 
16 x 24 inches 
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NARCISSE VIRGILE DIAZ DE LA PENA Frencu: 1807-1876 


106. FORET DE FONTAINEBLEAU, LA MARE; COUCHER DE 
SOLEIL. Wooded landscape lighted by a full moon rising in a cloudy sky. A 
clearing in the foreground is centred by a pond, with two girls seated on the bank 
at the right, playing with a pet dog; at the left, a herdsman is driving a team of 
oxen through the fields. Signed at lower left N. pIaz, and dated *59. (L. I. Private 
Collector ) Panel: 18 x 27% inches 
Collection St. Albin, Paris 

From the Galerie Georges Petit, Paris 


Collection of Meyer Goodfriend, New York, 1923 


[See illustration] 
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JEAN BAPTISTE CAMILLE COROT FRENCH: 1796-1875 
107. MONTGERON: SAULAIE AU BORD DE L’EAU. View of a lake 


bordered by trees in feathery green foliage, with pollard willows in the foreground, 
and a garden enclosed by a low fence at the left. A woman in a red cap, holding 
a child in her arms, and a youth in a white smock are seated on the grassy bank 
at the right. Light blue cloudy sky. Signed at lower left coror. (NV. Y. Estate) 

13 x 167nches 


Note: M. Robaut (v. infra) tells (translation) that: “This study, painted from 
nature, was retouched in the studio. Corot painted it during the course of a sojourn 
2 at the home of his friend M. Soufflot. The latter did not dare to ask his guest to be 


.or) permitted to purchase his work, lest he offer it to him. But he did not lose sight of it 
and, later, he made himself proprietor of it.” 


Painted in 1868 
Collection Soufflot, Paris 
From Herman Schaus, New York 


> 


Collection of Lowell M. Palmer, Brooklyn 
From Scott @ Fowles, New York 
Described and illustrated in Alfred Robaut. L’Oeuvre de Corot, 1905, vol. m1, 
Pp. 40, no. 1358, illustrated p. 41 
See illustration] 
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[NUMBER 108] 


HUBERT ROBERT FRENCH: 1733-1808 


108. PECHE A LA LIGNE. Two young women, in blue and scarlet gowns, on 
the bank of a pond, one standing holding an infant, the other seated fishing. 
Behind them are thatched sheds made from the ruins of a stone building with 
steps leading to the roofless interior open to the sunlight. A bridge spans the 
water in the middle distance; and the tile roofs of a villa are seen above the trees 
in the distance. A dog stands on the shore at right. Signed at lower right H. ROB- 
ERT WV 1s Estate) Cradled panel: 8Y% x 12% inches 
From Wildenstein G Co., London 
[See illustration | 
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[NUMBER 109 | 


FRANCESCO ZUCCARELLI, R.A. ITALIAN: 1701-1788 


—109. LANDSCAPE WITH FIGURES. A view of a lake in the distance, sur- 

~rounded by hilly shores with buildings, with an outlet flowing over rocks into the 

foreground. A fisherman and woman in blue are seated on the bank at left; on 

the farther bank, a shepherd and a woman accompanied by two children. (JN. Y. 

Estate) 214, x 27% inches 
(See illustration] 


7. 


RICHARD WILSON, R.A. BRITISH: 1714-1782 
110. VIEW IN ITALY. View of a lake and a cascading outlet, with fishermen 
in the foreground dragging nets. On the shore at left, two figures before a classic 
temple, other figures seen in a skiff on the water. In the far distance, scattered 
buildings and mountains. (Educational Institution ) 131% x 16% inches 


ge OQ -~ From the Wallace Collection sale, London 


is. 
ay ee 


From Julius Oehme, New York 
Collection of F. L. Loring, New York, 1917 
From Scott @ Fowles, New York 


ITALIAN SCHOOL Late XVII Century 


111. PIAZZA NAVONA, ROME. View of the flooded oblong ellipse of the 
Piazza, with the Bernini fountain and obelisk in the foreground, before the church 
of S. Agnes at the right. Ladies and gentlemen in carriages are moving through 
the water; others surround the pool, strolling before the palaces, and standing on 
“the steps of the church. A vendor with wares occupies the right foreground. 
(Crawford Estate ) 13 X 24 inches 


Note: “Under the Popes, during the hot months, the singular custom prevailed 
of occasionally stopping the escape of water from the fountains of the Piazza Navona, 
and so turning the square into a lake, through which the rich splashed about in car- 
riages, and ate ices and drank coffee in the water, while the poor looked on from raised 
galleries. It is supposed that this practice was a remnant of the pleasures of the Nau- 
machia, once annually exhibited on this spot, formerly the Circus Agonalis.” (A. J. C. 
Hare, Walks in Rome, p. 471) 


_ - ITALIAN SCHOOL XVII Century 
oS O 12. STILL LIFE WITH DEAD FOWL: PAIR PAINTINGS. Ducks and 


ace 


~ 


j IRE Golden Fleece. 


oa 


\ 


ox 


other fowl lying on stone parapets, some contained in baskets; surrounded by 
bunches of vegetables with a cauliflower. Lighted with a strong light before a dark 


background. 29Y2 x 38 inches 
Collection of Prince Odescalchi, Rome 
NORTH ITALIAN SCHOOL XVII CENTURY 


113. CLASSIC: RUINS WITH FIGURE. The ruins of a marble temple with 
statuary and a sculptured frieze fallen to the bank of a stream flowing across the 
foreground. At the left, a monk in brown robes sits meditating with an open 
Gospel on his knees. In the background, a vertical cliff of gray rock. Signed at 
lower right with monogram J.A. 291% x 2434 inches 


CRISTOFANO DI PAPI DELL’ ALTISSIMO 


FLORENTINE: 1550-1605 
114. COSIMO DE’ MEDICT I. Bust-length portrait to half left, in black 


7 doublet with narrow white collar and fur-lined coat, wearing the pendant of the 


Cradled panel: 17% x 1234 inches 


Note: Authenticated in a catalogue, now unavailable, written by Dr. W. F. 
Volbach, formerly of the Kaiser Friedrich Museum, Berlin. 
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[NUMBER I15]| 


PALMA VECCHIO (JACOPO) VENETIAN: 1480-1528 
115. PORTRAIT OF A WOMAN. Waist-length portrait, facing the observer, 
_— of a woman with auburn hair, her head turned slightly to half left. She wears a 
green velvet gown, with low neck and cuffs trimmed with fur. Brown wall in the 
background with a window and view of a landscape at the left. (V. Y. Estate ) 
Panel: 18/4 x 1534 inches 

[See illustration] 
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[NUMBER 116] 


GIOVANNI BATTISTA TIEPOLO VENETIAN: 1696-1770 
116. APOLLO AND fUNO. Nude figure of the winged god in scarlet mantle, 
Cae and Juno in blue, white and fawn robes, wearing a wreath of leaves, supported 


upon clouds; two infant angels at lower left bear an urn of flowers, and at the 
right another carries a shepherd’s staff. (N.Y. Estate) Oval: 16% x 1434 inches 


[See illustration | 


SIR ANTHONY VAN DYCK FLEMISH: 1599-1641 
Bre rae Eee SAVIOR AND S. JOHN THE BAPTIST. Nude figures of the 


infant Christ in rose-red mantle, standing before the orb placed upon the ground, 
reaching to embrace the infant S. John approaching with arms crossed upon his 


[Continued 
[See illustration | 
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[NUMBER I17] 


Number 117—Concluded]| 
breast, his reed cross and banderole lying at his feet. (W. Y. Private Collector) 
Oval: 31 x 23Y inches 


Note: With a MS authentication by Dr. W. R. Valentiner dated New York, 
Nov. 9, 1945, stating in part: “The painting reproduced in this photograph is in my 
opinion an original work by Anthon van Dyck executed in his second Antwerp period, 
c. 1630. The painting has been engraved by Schelte 4 Bolswert. As the engraving 
shows the composition in a square instead of an oval, it is possible that the present 
painting has been changed from a square to an oval in the 18th century.” 

See P. J. Mariette, Abecedario et Autres Inédites sur Les Arts et Les Artistes, 1851- 

60, vol. 1, p. 64 


See Emile Deligniére, Catalogue Raisonné de L’Oeuvre Gravé de fean Daulle 
D’ Abbeville, 1873, p. 112 


See Alfred von Wiirzbach, Niederlandisches Kiinstler Lexikon, 1906, vol. 1, p. 758 


[See illustration | 
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SIR HENRY RAEBURN, R.A. SCOTTISH: 1756-1823 
118.PETER SPEIRS, ESQ. Waist-length portrait of a gentleman in double- 
breasted dark green coat trimmed with brass buttons, with buff yellow waistcoat 
and high white bow stock; the face lighted from the left, and turned looking to 
half-right. Brown background. (L. J. Private Collector) 30% x 25% inches 
From a descendant of the sitter 

/ A OO From Arthur J. Sulley, London 
From Scott @ Fowles, New York 


Described and illustrated in Max Safron, Sir Henry Raeburn, R.A. (now in prep- 
aration ) 


[See illustration | 


[NUMBER 118] 


[NUMBER 119] 


SIR THOMAS LAWRENCE, P.R.A. BriTIsH: 1769-1830 


119. SIR JAMES LUCAS YEO, K.C.B. Depicting a dark-haired young man, 
seen at three-quarter length standing leaning against a rose-covered pedestal, and 
looking to half left. He wears a green coat with white waistcoat, with the red 
ribbon and cross of the Order of the Bath, and the green ribbon and star of the 
Order of S. Benedict of Aviz. He holds with both hands a document inscribed 
Cayenne. (L. I. Private Collector) 5034 x 41% inches 
Sir James Lucas Yeo (1782-1818), commodore, entered the navy in 1793. In 
1797, he was promoted to lieutenant of the Albicore in which he continued to the West 
Indies. Was present at the siege of Genoa; and afterwards in the Adriatic where, as 
commander of the El Corso brig’s boats, he entered the harbor of Cesenatico, and 


burned thirteen merchant vessels. Made captain in 1807, and accompanied Sir William 
Sidney Smith to Brazil; captured Cayenne, for which the Prince Regent of Portugal 


[Continued 
[See illustration] 
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Number 119—Concluded| 


nominated him a knight commander of S. Benedict of Aviz, an order of semi-religious 
character, Yeo being the first Protestant admitted. He was commodore and commander 
of ships of war on the American lakes, 1813, and took Oswego in 1814. In 1815, he 
was appointed Commander-in-Chief on the west coast of Africa. 


GUILLAUME DE SPINNY FLEMISH: 1721-1785 
120.PORTRAIT OF A LADY. Half-length figure in brocaded sky blue gown 
| LS with pearl necklace and pendant, and powdered coiffure dressed with plumes; 
holding a golden chalice in the right hand. Within a brown painted oval. Signed 
at lower left c™* spinny, fecit. (Educational Institution) 36 x 30 inches 


BRITISH SCHOOL XVIII Century 

— 121.PORTRAIT OF A GENTLEMAN. Half-length figure to half left of a 
2.4 —man looking towards the observer; wearing a green coat with brass buttons, one 
of which is fastened, buff yellow waistcoat, and white stock. Reddish brown back- 
ground. (L. I. Private Collector) 301% x 25 inches 


JAMES NORTHCOTE, R.A. BriTIsH: 1746-1831 
122. MRS MARY PORT. Bust-length portrait to half left of a young woman 
Oo with brown hair falling to her shoulders and dressed with a blue ribbon; wearing 
a black low-necked gown with blue trimming. Within a painted brown oval; 
brown background. (L. I. Private Collector) 30 x 25 inches 


Mary d’Ewes, daughter of John d’Ewes, Esq., married John Port, Esq. 


BRITISH SCHOOL Circa 1815 
J 123. PORTRAIT OF A LADY. Half-length figure of a young woman seated 


to half-right on a crimson canapé, a table with a book at her side. She wears a 
white gown with light blue scarf tied about her neck, and with a white lace-trim- 
med cap partly covering her auburn brown hair. Her hands are folded on her 
lap, holding a gold lorgnette. Shaded brown background. (L. I. Private Collector ) 

30 x 25 inches 


SeeeRITISH SCHOOL Circa 1760 
f— 124.PORTRAIT OF A LADY. A young woman portrayed at half length, 
facing the observer, with head tilted slightly to the right; standing behind a para- 
pet upon which she leans her right arm. She wears a pink gown trimmed with 
roses and a turquoise blue scarf, and is holding flowers in her right hand. Land- 
scape background at sunset. (L. J. Private Collector) 35 x 28 inches 
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[NUMBER 125] 


WILLIAM J. SHAYER, SR. BritTisH: 1788-1879 
125. THE RETURN TO THE FARM. Country landscape with a red-roofed 


Lo cottage surmounting a knoll, overlooking a wide valley in the far distance. A farm 
“ 2©- wagon drawn by three horses is following a winding road past a pond at the left. 
Blue cumulus sky. (L. I. Private Collector) 24 x 33 inches 
[See illustration | 
- A 
y g- BRITISH SCHOOL Circa 1815 


126.PORTRAIT OF A LADY. Half-length figure of a young woman wear- 
ing a rose-red gown with gold girdle and dotted white scarf; her hands folded, 
leaning her left arm on a saffron cushion. Brown background. (WV. Y. Private 


Collector ) 30 x 25 inches 


30 


[NUMBER 127] 


RICHARD WILSON, R.A. BriTISH: 1714-1782 


127. THE BRIDGE OVER THE ROSSINI RIVER. A placid stream flow- 
ing into the foreground spanned by an arched stone bridge in the middle distance 
leading to buildings at the left. Figures appear on the bridge, and peasants are 
washing linen on the bank in the foreground. Beyond the bridge is a view of 
distant rolling hills. (L. I. Private Collector) 19 x 29 inches 


_—Companion to the following 
From Thomas Agnew & Sons, London 
From Bitteswell Hall, Leicestershire 
From Leggatt Bros., London 
From Scott & Fowles, New York 


(See illustration] 
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RICHARD WILSON, R.A. BRITISH: 1714-1782 


128.4 VIEW IN WINDSOR FOREST. View of distant landscape, above 
woods in the middle distance bordering a pond at the right. A group of deer 
are resting on the russet and green slope in the foreground. At the left, are two 
trees with gnarled branches patterned against the sky. (L. I. Private Collector) 

19 x 29 inches 


~ Companion to the preceding 


From Thomas Agnew & Sons, London 
From Bitteswell Hall, Leicestershire 
From Leggatt Bros., London 

From Scott G Fowles, New York 


BRITISH SCHOOL XVIII Century 
129. MRS LUCY WESTON. Waist length figure to half right of a young 


woman in a blue satin gown with low neck outlined by a transparent white frill 
and pearls, with a saffron scarf over her left shoulder. Within a painted brown 
oval. (Waterman) 30 x 25 inches 


Mrs Lucy Weston was the wife of Captain William Weston, son of Stephen 
Weston, Bishop of Exeter (1724-1741). The portrait passed by inheritance to Mrs 
Weston’s nephew, C. Woodcock, Esq., of Guernsey. 


Collection of Edward Wassermann, New York 


JOHN HOPPNER, R.A. (Attributed to) BRITISH: 1758-1810 


130. PORTRAIT OF A LADY. Half-length figure of a young woman wearing 
a black and white Gainsborough hat, and a brown gown with white fichu; seated 
to half right in a landscape. (WV. Y. Private Collector) 30 xX 25 inches 


ANGELICA KAUFFMAN, R.A. (School of) | Swiss: 1741-1807 


131.PORTRAIT OF AN ARTIST. Three-quarter-length figure of a young 
woman in green gown with crimson scarf, resting the left hand on the sculptured 


~ bust of a child. 36 x 28 inches 


JEAN AUGUSTE DOMINIQUE INGRES (Attributed to) 
FRENCH: 1780-1867 
132.PORTRAIT OF A GENTLEMAN. Bust-length portrait to the right, 


~ looking towards the observer, of a young man with brown hair and side burns, 


wearing a green double-breasted cloak with velvet collar and high black stock. 
Grey-green background. Signed at lower right J. IncRES. (Fames) 


221% x 19% inches 
Collection of Colonel Chapman, New York, 1904 


From Arthur S. Vernay, Inc., New York, 1940 
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[NUMBER 133] 


WILLIAM OWEN, R.A. BRITISH: 1769-1825 


133. LITTLE MISS TOWNLEY. Portraying a fair-haired child at half length, 
_— leaning against a parapet, and looking to half left. She wears a white gown, with 
O O—a Paisley shawl which is draped over the parapet, and is holding over her shoul- 
ders the pink ribbons of a leghorn bonnet. Landscape background, beyond a stone 
archway seen at the right. (L. I. Private Collector) 29 x 241% inches 


[See illustration | 
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BRITISH SCHOOL XIX CENTURY 
134. THE BEDFORD COACH. A coach and four standing in the courtyard 
of an inn, surrounded by figures of gentlemen at the right, a woman and child 
approaching from the left, and, in the foreground, a boy lifting a wicker basket, 

es ©o_ with a dog at the side. (L. I. Private Collector) 25 xX 30 inches 
From Kennedy @ Co., New York 


WILLIAM EDWARD WEST AMERICAN: 1788-1857 
— 135.GEORGE GORDON, 6th LORD BYRON. Bust-length portrait as a 
JS youth in black coat, with white open collar, and green tie; the head turned to 
half right. 23 x 18 inches 


THOMAS SULLY (Attributed to) AMERICAN: 1783-1872 
> 2-136. PORTRAITS BELIEVED TO BE OF THE VANDERKEMP CHIL- 
P=) RIN GaN group of three children at half length, one with auburn hair seen in 
profile at the left, and a flaxen-haired child asleep, leaning against the shoulder 
of her eldest sister. Sketched brown background. Signed on back of canvas with 


monogram T. S., and dated 1833. (WN. Y. Private Collector) 30 X 25 inches 

ASHER BROWN DURAND, P.N.A. AMERICAN: 1796-1886 

~ 137-PORTRAIT “OF A GENT ERAN Bust-length figure to half left of a 
oft Om _ Young man seated in a red armchair, wearing a black double-breasted coat, with 
~~ black bow stock. (NV. Y. Private Collector ) 30 X 25 inches 

) 3 - THOMAS SULLY (Attributed to) AMERICAN: 1783-1872 


ce) “138. PORTRAIT SAID TO BE OF HENRY WADSWORTH LONGFEL- 
LOW. Portraying a young man at bust length, in black coat and waistcoat with 
black cravat and wing collar; seated to half right, in a red chair which shows above 


his right shoulder. Background of brown drapery. Signed at lower left with 


monogram T.s. 24 x 20 inches 
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[NUMBER 139] 


JAN WYNANTS DutTcH: 1620-1682 


139. LANDSCAPE WITH FIGURES. Wooded country with cottages border- 

ing a rutted road, and a stream flowing into the foreground. Two figures are 
_ conversing at the right by the roadside, and a woman appears in the door of the 
f- — cottage at the left. Blue cumulus sky. (Educational Institution ) 


Panel: 13 x 161 inches 
From Arthur Tooth @ Sons, London 


[See illustration] 
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JOSEF ISRAELS DutcH: 1824-1911 


140.THE POOR MANS HARVEST. A peasant family passing through a 

field preceded by a man and a youth in sabots, each with a wheelbarrow; behind 

them, two girls and a boy carrying wicker baskets; and in the rear is a woman with 

is _7 an infant in her arms, followed by a sheep. The fields extend into the distance, 

“ © _ with a few houses and low trees on the horizon outlined against a rose-tinted twi- 
light sky. Signed at lower left JosEF ISRAELS. (Educational Institution) 


40 x 77 inches 
[See illustration | 


86 


[NUMBER 140] 


[NUMBER 141 | 


GEORGE HENRY STORY, A.N.A. AMERICAN: 1835-1923 
141. WAITING FOR THE INCOMING FLEET. Twilight scene, with a group 
of seven children on a rocky coast, looking out to sea. In the background, several 
fishermen’s cottages and a lighthouse surmounting a cliff. Signed at lower left 
G. H. sTory. (Educational Institution ) 48 x 38 inches 
From Goupil @ Co., New York 

‘See illustration | 
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JAMES M. HART, N.A. AMERICAN: 1828-1901 
142. LANDSCAPE WITH CATTLE. Brown and white cows and a calf wading 


in the shallow water of a stream near an arched stone bridge. On the opposite 
Og __ bank, a boy is seen resting, and laborers are loading a haywagon in the distance. 
Houses of a village and a church spire appear through the trees in the background. 
Signed at lower right JAMES M. HART. (N.Y. Private Collector) 33Y. x 45 inches 


WILLARD LEROY METCALF AMERICAN: 1858-1925 
5 143. AWAKENING SPRING. Cloudy blue sky above mountains in the dis- 
© = tance. A rivulet flows into the foreground at the left, bordered by trees in russet 
and green foliage, and by a sloping green bank at the right where cattle are graz- 

ing. Signed at lower right w. L. METCALF, and dated 1924. (Kramer) 
29 x 33 inches 


4 


From E. & A. Milch, Inc., New York 


(> TLL KEITH AMERICAN: 1839-1911 
144. SUMMER. A wide green meadow with two girls mounted on ponies riding 
into the middle distance. Woods in heavy foliage border the field, partly screen- 
ing a cloudy sky. Signed at lower right w. KEITH, S. F. (NV. Y. Private Collector) 

2014 x 30 inches 
From Carson, Pirie, Scott & Co., Chicago 


PIETER VAN VEEN DutcH-AMERICAN: B. 1875 


20 «145. CONNECTICUT RIVER. A placid blue river winding into the left fore- 
ground, bordered by wooded banks in autumn colors. In the background, a hazy 
view of a steep hillside beneath a pale sky. Signed at lower right P. VAN VEEN, and 
dated 1921. (Kramer) 30 X 30 inches 


Purchased from the artist 


HENRY WARD RANGER, N.A. AMERICAN: 1858-1916 
146.7THE WAYFARER. Autumn landscape with a footpath leading into the 
foreground upon which a woman with brown shawl is seen walking toward the 
observer. Pale blue sky lightening toward the horizon with a glow of the setting 


sun. Stamped and signed at lower left ir. w. RANGER, and dated ’g2. (NV. VY. Pri- 
vate Collector ) 18 v 251% inches 
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[NUMBER 147] 


MARIE DIETERLE FRENCH: B. 1860 


<4 £6. 147-CATTLE AT PASTURE. Cattle and a shepherd with flock of sheep on 
Sign 4 flowering green slope and following a path over the brow of the hill. At the 
left, tall trees enclose the scene screening the billowy blue sky; at the right, an 
open field extends into the distance. Signed at lower left MARTE DIETERLE. (L. J. 
Private Collector ) 32 x 26 inches 


[See illustration] 
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[NUMBER 148] 


LOUIS ASTON KNIGHT AMERICAN: B. 1873 
148. SUNSET, EVENING LIGHT: NORMANDY. A thatch-roofed cottage 


O— surrounded by a profusion of garden flowers in blossom, bordering a rippling 
stream flowing into the foreground. Fading sunlight brightens a field in the 
middle distance, and is reflected on the surface of the water. Signed at lower left 
ASTON KNIGHT, Paris. (Osborne) 32 x 241% inches 


[See illustration] 
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[NUMBER 149] 


FRITS THAULOW NorweEGIAN: 1847-1906 
149. RIVER SCENE. A winding river at evening reflecting the light of an in- 
visible moon, bordered by the red-roofed houses of a small village surrounded by 
trees, with a church spire rising above a hill on the farther shore. Deep blue cloudy 
sky. Signed at lower right rrirs THauLow. (N. Y. Private Collector ) 

29% x 361% inches 
Collection of Charles W. Schwab, New York 


[See illustration] 
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[NUMBER 150] 


WOJCIECH KOSSAK DOvicH sbaatGh 7 


150. AIKEN HUNT. A brown hunter mounted by a whip in green coat, tak- 
ing a fence in the foreground followed by hounds. At the left, another whip and 


© — two huntsmen approaching through trees across a sunlit hillside. Signed at lower 
right WOJCIECH Kossak, and dated 19209. (Kramer ) 


40 x 55 inches 
Purchased from the artist 


(See illustration] 
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[NUMBER 151 | 


JAMES POLLARD (Attributed to) BRITISH: 1797-1859 


151. COACHING SCENE. London street scene, with several coaches animated 
with figures in colorful costumes, and drawn by teams of brown and white horses, 
passing before an inn and various shops in the background. A youth is running 
into the immediate foreground, avoiding the nearest coach, and approaching sev- 
eral figures at the right, one a child mounted on a donkey. Signed at lower left 
J. POLLARD, and dated 1823. (L. I. Private Collector) 35 x 461% inches 
From Kennedy & Co., New York 


[See illustration] 
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[NUMBER 152] 


DOMINIQUE SERRES FRENCH: 1722-1793 


cn (152. HARBOR SHIPS. Square-rigged British and Dutch ships entering a har- 
~O—bor, surrounded by smaller sailing vessels on the choppy water. At the right is a 


view of the shore, with two figures in a dory approaching a pier in the foreground. 
(Wis. Private Collector) 37 x 561% inches 


[See illustration | 
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[NUMBER 153] 


ELIA VOLPI ITALIAN SCHOOL: FL. 1880 


153. RAPHAEL SHOWING TO FRA TIFERNO THE PAINTING OF 
‘THE MARRIAGE OF THE VIRGIN’. An interior with walls decorated 
with frescoes and inlaid wainscoting, lighted by a high casement window at the 
left. Raphael, in crimson and black costume, stands at centre with a courtier in 
fur-trimmed saffron doublet with blue hose, before a painting (now in the Brera, 
Milan), depicting the marriage of the Virgin. At the left, three Benedictine 
monks in black robes, accompanying Fra Tiferno who is seated in profile looking 
towards the painting. Signed at the lower right ELIA voLPr Citta di Castello, and 
dated 1881. (Von Oesen) 37 £ hina. 


[See illustration] 
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HENRY ALKEN (Attributed to) BritisH: 1784-1851 


154. THE CHESTER COACH AT THE WHITE HORSE INN. Acoach 
and four on a road bordering the sea glimpsed in the distance at the left. At the 
right, figures grouped before a tavern labeled White Horse Inn, with a spectator 
—~ standing with his back to the observer in the immediate foreground. Signed at 
©~lower right H. ALKEN, and dated 1819. (L.1. Private Collector) 25 x 30 inches 


From Kennedy & Co., New York 


GEORGE M. BRUESTLE, A.N.A. AMERICAN: 1871-1939 


155.EARLY IN SPRING. Vista of low hills seen from a sloping clearing in 

, -— the foreground, with trees at the left, the branches and sparse foliage patterned 
~ against a cloudy sky. Signed at lower left Gko. M. BRUESTLE, and dated 1923. 
(N. Y. Private Collector) 30 x 40 inches 


EMIL CARLSEN, N.A. AMERICAN: 1853-1932 


156. WHITE ASTERS. An ovoid white porcelain vase filled with an arrange- 
ment of white and lavender asters; with a glass dish half filled with water at the 
side. Signed at lower right EMIL CARLSEN, and dated 1925. (Von Oesen) 


Bi. 43 ¥ 321% inches 


ROY HENRY BROWN, N.A. AMERICAN: B. 1879 


157-RAITTREDGE LEDGE. View of high peaked mountains and an aqua- 

marine sky, screened by pines growing on the summit of a rocky hill in the fore- 
2p ground. Signed at lower right Roy Brown. (Kramer) 40 x 50 inches 

Purchased from the artist 

Purchase Money Prize, National Academy of Design, New York, 1927 


{END OF SALE] 
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